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1. Introduction

The original Riches Heures manuscript is storedhan Chantilly museum, but is so degraded that idslonger
available to the public... except for WebMuseuniteis!

1.1 International Gothic Style

By the end of the 14th century, the fusion of &aliand Northern European art had led to the dewwap of an
International Gothic style. For the next quartenafentury, leading artists travelled from ItalyRi@nce, and vice versa,
and all over Europe. As a consequence, ideas spireghdnerged, until eventually painters in this din&tional Gothic
style could be found in France, Italy, England, i@&my, Austria and Bohemia.

1.2 Masters of illumination

The ancient art of book illumination was still theevailing form of painting in France at the begnmgnof the 15th
century. It reached new heights, however, in thekwad the three Limbourg brothers, Pol, Herman, dedn, exponents
of the International Gothic style.

They came from Gelderland, a province of the Nédimels, but worked in France. They were the onlyeotBothic
painters to take such orderly joy as that showr\improgio Lorenzetti in the city and its environmeité people, and
its rulers. The Limbourg brothers all died suddenl§416, probably of the plague.

The Limbourgs' joint masterpiece, Les Trés Richemurds, was commissioned by the wealthy and extemiag
manuscript collector, the Duc de Berry. Les TréshBs Heures is one of a genre of 15th-centurytiitesd prayer
books known as ““book of hours". The “hours"enmayers to be said at one of seven hours ofdheAlbook of hours
would naturally contain a calendar, and this becttmeeopportunity for a display of the illuminatot&dent. Sadly, this
particular example was unfinished at the time eflthmbourgs' and the Duc de Berry's deaths.

Each month is marked by an enchanting scene, yssldiwing appropriate seasonal activities. In Atigu® see
courtly lovers riding to hunt with their falconshile the great white ducal castle gleams in theadize and the peasant
swim happily in the winding stream. The blue uppart of the painting shows an astrological hemisph®/ith its
mixture of courtly refinement and everyday realityis miniature is representative of many in theko

The Garden of Eden was painted separately fromiabieof Les Treés Riches Heures and inserted infatet. It is a
great enclosed circle showing the world as it vesrided to remain before Adam and Eve's fall froatg. The whole
story of the loss of Eden and human self-will isgg@phically before us. Adam and Eve are finajgceed from the lush
greenery of Eden unto a dangerous rocky shore.Lithbourgs' consciousness of tragedy is no lesseafoutbeing so
chivalric in its manner. For all their elegances\ttare as aware as all great artists that paiarif@man lot.

2. Les tres riches heures du Duc de Berry

2.1 January

The month of giving gifts (a custom which seembawe died out now). Jean de Berry himself can ba sa the right,
wearing the brilliant blue robe.

2.2 February

Winter in a peasant village. The inhabitants ofaanf are shown warming themselves by the fire, whileghe
background daily life - cutting wood, taking cattitethe market - goes on as normal.

2.3 March

The year's first farm work, sowing and ploughingl @uchlike. The chateau in the background is thausignan, one
of the Duc's favourites.

2.4 April

The arrival of spring, hope and new life - the grasgreen and a newly betrothed couple are exdatgmings in the
foreground, accompanied by friends and family. Thateau is another one of the Duc's, that of Daurda



2.5 May

The May jaunt, a pageant celebrating the "joli nd#sMai" in which one had to wear green garmentssmas livrée
de mai. The riders are young noblemen and womeh, princes and princesses being visible. In th&dpaund is a
chateau thought to be the Palais de la Cité irsPari

2.6 June

Harvest time - the peasants are mowing the meadawison, with the Hotel de Nesle, the Duc's Pamisesidence, in
the background. The building on the right is thea@le Royale, which is unchanged to this day.nitkato
b.royan@stirling.ac.uk)

2.7 July

More of the harvest; the sheep are being shorntleday is being reaped. The chateau behind thehmaiswhich
formerly stood on the Clain at Poitiers.

2.8 August

The month of hawking; the nobles, carrying falcarg going hunting while in the background peasardgsharvesting
and swimming in the river. Behind them is the Chatd'Etampes.

2.9 September

Probably the most famous of the calendar images.drapes are being harvested by the peasants aietidato the
beautifully detailed Chateau de Saumur.

2.10 October
Tilling and sowing are being carried out by thegaads, in the shadow of the Louvre - Charles \Walrpalace in Paris.

2.11 November

This is the only calendar image executed by ColgrtieLimbourgs painted only the zodiacal tymparabuve it. The
picture shows the autumn acorn harvest, with agredarocking down throwing sticks to knock down #eorns on
which his pigs are feeding.

2.12 December

In the forest of Vincennes, fabled for its gameyikl-boar hunt has caught a boar which is being @part by the
boarhounds. In the background is the Chateau dee¥iimes, long a residence of French royalty.

3. What is the Tres Riches Heures?

The Trés Riches Heures is the classic exampleroédieval book of hours. This was a collection @& text for each
liturgical hour of the day - hence the name - whidten included other, supplementary, texts. Cadendprayers,
psalms and masses for certain holy days were comrimauded.

The pictures in this exhibition are from the cal@ndection of the Tres Riches Heures. This wastg@disome time
between 1412 and 1416 and is arguably the mostihéaart of the manuscript; it is certainly thedt known, being
one of the great art treasures of France. In terhrisistorical and cultural importance, it is centgi equal to more
famous works such as the Mona Lisa, marking theggle of the art of manuscript illumination.

(Text from Chris Owen)

4. Who painted the Tres Riches Heures?

The Treés Riches Heures was painted by the Limbdwaghers, Paul (Pol), Hermann and Jean. They caom f
Nimwegen in what is now Flanders but were generalfgrred to as Germans. Very little is known altbem; they are
believed to have been born in the late 1370s 00428d were born into an artistic family, theithfat being a wood
sculptor and their uncle being an artist workingaasly for the French Queen and for the Duc derBogne.

They seem to have followed in their uncle's fogtstand by 1402 had entered into the service obtiede Bourgogne
as artists. By 1408 they had entered the servidearf, Duc de Berry, one of the most notable (ehest!) art lovers in
France. They are known to have executed severat pibces of work apart from the Trés Riches Hebrgsmost of
these, with the major exception of the Trés Belfiesires, seem to have been lost. In around Febduylr§ all three
Limbourg brothers died before the age of thirtypaently killed by an epidemic.



5. Who was their Patron?

Jean de Berry was one of the highest nobles indé&tkury France - his brothers were King Charlethe,Duc d'Anjou
and the Duc de Bourgogne, and his nephews were lragles VI and the Duc d'Orleans. He was inewtattolved
in politics as a result of his position and wasiifeed with the Armagnac anti-Burgundian facti@s, a result of which
his property was attacked on several occasiongdBprgundian mobs. (On one such occasion, in 14lChateau
de Bicetre was burned to the ground, destroyingynzdrthe works of the Limbourgs). In 1416 he diegparently
broken-hearted at the destruction of the Frenchamatty at Agincourt the previous year.

He was the medieval world's greatest connoissetireofisual arts, with a particular fondness favgts, castles, works
of art and exotic animals. He ordered the buildifiga number of castles and filled each with spgciemmissioned
works of art, including tapestries, paintings, gedvels. He is reputed to have owned 1,500 dogs. igmbis
extraordinarily varied collection were chateauxtswas Saumur and Bicetre, rubies weighing up to @di@ats, a
collection of ostriches and camels and - most irigraly from our point of view - a magnificent calteon of books. He
owned astronomical treatises, mappa mondes, aratge humber of religious books: 14 Bibles, 16 psa)t18
breviaries, 6 missals and no less than 15 Booktoofs, including of course the Tres Riches Heures.

6. How did they paint the Tres Riches Heures?

The Limbourgs used a wide variety of colours oldifrom minerals, plants or chemicals and mixedh wither arabic
or tragacinth gum to provide a binder for the pafrhongst the more unusual colours they used werede flambe, a
green obtained from crushed flowers mixed with neassand azur d'outreme, an ultramarine made fooushed
Middle Eastern lapis-lazuli, used to paint thelianilt blues. (This was, of course, extremely experhs

The extremely fine detail which was the charactierieature of the Limbourgs needed extremely fimeshes and,
almost certainly, lenses. Later additions to theésTRiches Heures carried out by the late 15th-cerdttist Jean
Colombe were carried out in a rather less delieatg. The calendars, however, were mostly paintetheyimbourgs;
only November includes a substantial amount of @hle's work.

7. Medieval Glossary

7.1 Book of Hours

A prayer book used by laymen for private devotimmtaining prayers or meditations appropriate ttage hours of the
day, days of the week, months or seasons. Theymmea® popular in the 15th century that the BookHotirs
outnumbers all other categories of illuminated nsanipts; from the late 15th century there were glsoted versions
illustrated by woodcuts. The most famous Book ofitécand one of the most beautiful of all illumirdateanuscripts is
the Trés Riches Heures du duc de Berry (Musée Cdblantilly), illuminated by the Limburg BrothersrfJean de
Berry.

7.2 Enamel

A smooth, glossy material made by fusing glass poepared surface, usually of metal. The termde applied to any
object made with, or decorated by, this materiake $tudy of enamelling belongs mainly to the histafrjewellery and
the decorative arts, but in the Middle Ages enawsd sometimes used for major works, notably Nicofagerdun's
Klosterneuburg Altar.

Today the word “enamel' is loosely used of anygylgsotective covering such as durable paint onigarapplied to the
surface of objects made from metal, wood, etc.

7.3 Genre

Term in art history and criticism for paintings d&mg scenes from daily life. It may be appliedappropriate art of
any place or period, but most commonly suggestdyipe of domestic subject-matter favored by Dut@thicentury
artists. In a broader sense, the term is used &mragarticular branch or category of art; landscapd portraiture, for
example, are genres of painting, and the essayharshort story are genres or literature.

7.4 llluminated manuscripts

Books written by hand, decorated with paintings amthments of different kinds. The word “illumirngiteomes from a
usage of the Latin word illuminare in connectiothaeratory or prose style, where it means “addime decorations are
of three main types:



* miniatures or small pictures, not always illustratiincorporated into the text or occupying the lehmage
or part of the border;

 initial letters either containing scenes (histathinitials) or with elaborate decoration;

» borders, which may consist of miniatures, occadipniflustrative, or more often are composed of
decorative motifs. They may enclose the whole eftéxt space or occupy only a small part of thegmar
of the page.

Manuscripts are for the most part written on skiamchment, or vellum. From the 14th century, paypes used for less
sumptuous copies. Although a number of books hawdatares and ornaments executed in outline drawing, the
majority are fully coloured. By the 15th cent. ifiination tended more and more to follow the leaggiby painters,
and with the invention of printing the illuminatdibok gradually went out of fashion. During the 1%thd 16th
centuries, illuminations were added to printed

books.

7.5 Limburg Brothers

Limburg (or Limbourg) Brothers, Netherlandish masny# illuminators, Herman, Jean (Jannequin), aadl PPol), all
three of whom died in 1416, presumably victims leé plague or other epidemic. Pol was probably #edhof the
workshop, but it is not possible to distinguish ésd from those of his brothers.

They were born in Nijmegen, nephews of Jean Maloaedl Herman and Jean are first documented inatiee1l390s
apprenticed to a goldsmith in Paris. In 1402 Jeah Rol were working for Philip the Bold, Duke of igundy, and
after Philip's death all three Limburgs worked Ffis brother Jean, Duc de Berry, remaining in hisise until their
deaths and holding privileged positions at his towhich moved with him around France from one nifgant

residence to the next. He was, indeed, one of th& extravagant patrons and collectors in the hjishb art, and the
Limburgs illuminated two manuscripts for his celated library: the Belles Heures (Met. Museum, Neavky c. 1408)
and the Trés Riches Heures (Musée Condé, Chantityich was begun c. 1413 and left unfinished eirtbeaths; it
was completed by the French illuminator Jean Cokoiab 1440-93?) about seventy years later.

The Trés Riches Heures is by common consent orieeofupreme masterpieces of manuscript illuminagiod the

archetype of the International Gothic style. Itssinoriginal and beautiful feature is the seriestveélve full-page

illustrations of the months--the first time a calan was so lavishly treated--full of exquisite aratation and

beautifully observed naturalistic detail. The minias are remarkable, too, for their mastery imlegimg space, strongly
suggesting that one or more of the brothers hatedistaly, and they occupy an important placehia tievelopment of
the northern traditions of landscape and genretipgin

7.6 miniature

A very small painting, particularly a portrait thesain be held in the hand or worn as a piece ofljexye The word is
applied to manuscript illuminations as well as ot and derives from the Latin minium, the reddeused to
emphasize initial letters, decorated by the mimiato

Since the 17th century, the term has been apptiedllttypes of manuscript illustration on accoufitaomistaken
etymology: the word was connected with “minute'@$nWhat we today call a "miniature' was callastdria in the
Middle Ages and the portraits painted by Hilliarddaothers were named ‘limnings' or “pictures itielitby the
Elizabethans. They were painted on vellum or occediy on ivory or card, and in the 17th and 18&#mtaries there
was a vogue for miniatures done in an enamellicrigue. The portrait miniature developed from sido of the
traditions of medieval illumination and the Renaisse medal and flourished from the early 16th ggntim the mid
19th century, when photography virtually killech# a serious art form.

7.7 Paper

A tissue of vegetable fibres used for writing, dirsyvand printing on. It is an oriental inventiorread from the Far to
the Middle East by the Turks during the Dark Adesturope, it is first traceable in the 12th cepfuamong the Moon
in Spain, where it was made as well as importedal known in Southern Italy at much the same tinance, southern
Germany, and Switzerland had well-developed indessin paper by the end of the 14th century. Wp#per was first
made in England in 1495, but not on a large scalit the 18th century. Until 1800, European papaswnade entirely
of rags pulped in water, and drawing-paper of thet lquality is still made by hand in the traditibmay. Writing-
papers, less expensive drawing-papers, and sontegamers are machine-made of a mixture of cottemp) esparto,
and wood, with a good deal of china clay added &xerthem smooth and opaque, size to make them bsorkeent,
and starch to make them stiff. Cheaper papers aohime-made wholly of wood. Oriental papers madeanfiboo, rice
straw, and mulberry bark are imported for artig¢&.



7.8 Parchment

Writing material made from the skin of sheep off,daks frequently pig, goat, and other animal$igi$ also been used
for painting, and occasionally for printing and kbimding.

Pliny says that it was invented in the second ¢gnBC in Pergamum; hence the term “parchment' ftoenLatin
pergamena, “of Pergamum'. Skin had been used asraywnaterial before this, but the refined methad cleaning and
stretching involved in making parchment enabledhlsides of a leaf to be used, leading eventualtiiecsupplanting of
the manuscript roll by the bound book. Vellum idiree kind of parchment made from the delicate slafigroung
(sometimes stillborn) animals.

Paper began to replace parchment from about thie ddmtury, but parchment is still used for certkinds of
documents, and the name is often applied to highitguwriting paper.

7.9 Woodcut

The technique of making a print from a block of wWagawn along the grain (the term is also appliethéprint so

made). It is the oldest technique for making prantsl its principles are very simple. The desigdravn on a smooth
block of wood (almost any wood of medium softness be used) and the parts that are to be whiteeiptint are cut
away with knives and gouges, leaving the designdstg up in relief. This is then inked and presagédinst against a
sheet of paper.

The origins of woodcut are obscure (the principtswemployed in fabric printing in the Middle Easteast as early as
the 5th century AD), but woodcut as we know it egrpé in Europe in the early 15th century; the estldated print is
perhaps the St Christopher (1423) by an unknowstantthe John Rylands Library, Manchester. It wasch used as
an illustrative technique in the early days of fthbooks, but in the 16th century it lost groumdirie engraving, which
could produce much subtler effects.

In the late 19th and early 20th century, howeusere¢ was a major revival of interest in the woodxsia medium of
original artistic expression, artists such as Myr@@huguin and the German Expressionists realiziagobtential of the
rugged boldness that is characteristic of the tigcien The coloured woodcut, using different bloéiseach colour,
was particularly popular in Japan.



